From the Mule to the Airplane
La Decanatura (Elkin Calderón Guevara and Diego Piñeros García) 


We must not forget that the invention of the ship was also the invention of the shipwreck,
the invention of the locomotive was also the invention of its derailment,  
the invention of the plane was also the invention of the plane crash…

Paul Virilio


On one of his trips to Bogotá, Le Corbusier drew a sketch that he named “De la mula al avión” (from the mule to the airplane) in which he refers to the sudden shift—without any kind of transitional process—from one mode of transport to another. As the drawing states, Colombia leaped from the mule to the plane, leaving behind and forgotten other forms of infrastructure. 

The DC-3 flew for the first time in Santa Mónica, California in 1935. At that time it was a revolutionary passenger plane and key mode of transport during the Second World War. When it reached Colombia in 1940, this aircraft became a symbol representing the arrival of modernity to the country. Colombia transitioned from a land traversed by mule to a space to be seen from the air. In this way, the modern project—as a colonization process, with its futuristic utopias and dreams of perpetual development—became the ideal of the nation. In its implementation, anything that did not represent advancement and progress was done away with.

Today the DC-3 continues operating in the Orinoco and Amazon regions. Although this machine is now obsolete in the world of aviation, it is the only mode of connection and transport in these regions of Colombia. While these airplanes operate in Colombia out of necessity and despite all kinds of risks, in other countries they are only relics—symbols of past glory and luxury items. 

Throughout the project and during a trip up to the los Héroes Monument in Bogotá, La Decanatura collective makes use of the DC-3 as a way to highlight the contrasts between Colombia and other countries where these airplanes are found, and questions the attempt—and failure—of the modern, industrial, and technological project to homogenize all ways of life. 

A wicker mule contrasts with Bolívar’s impressive steed, and instead of staying upright, it continually falls and gets up again. Another mule refuses to board the aircraft and it seems that, like Colombia, it was forced to enter into the imaginary of a nation and adapt to it against its will. In another space, the rubble of plane crashes—some visited by tourists and others completely forgotten—show evidence of an economic system that creates and romanticises its own ruins, and in which progress and catastrophe are one and the same. Finally, an installation of two screens contrasts the precarity and difficulty of flights in parts of Colombia against the luxury and abundance that surrounds these airplanes in other places. 

Promoting progress implies hiding its reality, referring only to its benefits and hiding its technical faults, violence, accidents, and disparities. In this project, La Decanatura simultaneously reveals both the destructive capacity of this ideal as well as its inability to subdue all of its subjects and territories. The machine that represented the arrival of modernity is now a reflection of its failure, faults, and evils. However, at the same time, it represents the processes of resistance and autonomy of those who face the relentless advance of progress. 

Alejandra Sarria






DATA SHEETS:

As Stubborn as a Mule
Mobile and wicker sculpture
4 x 2 x 2 m
2019

From the Mule to the Airplane - Le Corbusier 
Ink on stone 
1 x 1 m
2019

Satena: Colombia’s Wings (fragment)
16 mm transfer digital video
13 min
Undated

Carolo
Full HD Video 
4 min 19 s
2019

Sólheimasandur
Full HD Video 
6 min 22 s
2018-2019

Noble
Full HD Video 
3 min 56 s
2019

Cumaribo
Full HD Video 
1 min 34 s
2018-2019


Caen	Comment by Caitlin-IC: Se puede traducir como “you fall” o “they fall.” 
Full HD Video 
7 min 35 s
2018-2019


Black Box
Full HD Video 
7 min 35 s
2017
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