PUERTO CONTEMPORÁNEO: ALTERNATIVE SPACE FOR THE ARTS T
September 2017 - December 2017 

Puerto Contemporáneo: Alternative Space for the Arts is a platform dedicated to the creation, training, research, and dissemination of contemporary art. Its activities include artist residencies, creation laboratories, exhibitions, editorial processes, and an online radio station. The platform was designed to be a center for reflection and creation that builds a dialogue on the current context of art in Colombia and Latin America, under the conceptual pillars of art, technology and territory, focusing on the development of new communications systems and creative experimentation. It was envisaged as an alternative to art institutions.
Puerto Contemporáneo is a democratic and inclusive platform that encourages more equal access for emerging artists and the creation of content which is alternative to that produced in institutional projects or large-scale private projects. In this way, it allows for new creators in the fields of experimentation (creation), online radio and art criticism, through the establishment of creation laboratories for video, sound, and radio art, the sharing of artistic projects (results of scholarships, publications, and residencies, among others), exhibitions, and the ongoing program of the online radio station La Radio Criolla. The latter was developed as a virtual platform to record and circulate artistic content which, together with a digital catalogue and two websites, will create an extensive archive of the activities and content produced throughout the Red Galería Santa Fe. Likewise, we believe that the education of new audiences and the systematization of experiences is a key task.











Bogosósica and sound performances t1

Pablo Pinto, Falon Cañón, Laura Wiesner, Juanita Espinosa and Esteban Ferro, Diego Álvarez, Yorely Valero, Ana Calle, Javier Ramos, Jazmín Rojas, Andrés Velasco. 
Curators: Beatriz Eugenia Díaz, Ricardo Moreno.
September 21– October 7, 2017

Reflecting on the city through sound is an invitation to confront a new logic of perception since, normally, visuals take precedence and sound is set aside as a subordinate accompaniment to the image. However, sound is, in its own right, a symbolic universe with its own semantic particularities, and it provides the artists with a series of aesthetic elements that, when combined with their personal interests, consolidate each piece presented in the exhibition. In this case, Bogotá was the territory chosen to be explored, resignified, remembered, forgotten, and demystified, with as many visual approaches as works of art in the exhibition. Therefore, with Bogosónica, we find ourselves faced with a diverse range of pieces that share the field of sound as their main subject of inquiry.
This exhibition explores different sound experiences approached from diverse perspectives such as sensory, conceptual, imaginary, symbolic, and tangible themes. Since it is the result of the Puerto Contemporáneo Laboratory of Sound Art and Radio Art, it served to bring together shared interests and build communities and creation networks based on sound, which are diverse in their visual, sensory, and investigative forms. Therefore, although each piece addresses territory and sound in a specific way, they interact to create a metatext that brings together the exhibition and gives an account of the work of collective creation between the artists and the support of mentors.








Sliders and audiovisual performances T1

Liz Del Mar García, Julián Silva, John Alexander Vásquez, Juan García Salgado (Cadencia Retiniana), Jonas Radziunas, Juan David Mora Lozano, Álvaro Cabrejo, Joan Hortúa Amaya (Dosaeme), Laura Páez and Luisa Herrera, María Luisa Sanín Peña, Diego Sierra Enciso, Mentors and curators: Sandra Rengifo, Ricardo Moreno.
November 23–December 13, 2017

Sliders: Video Sketches T2
This exhibition is an exploration and experimentation using the medium of video, bringing together eleven projects that aim to use the nature, narrative, and techniques of video to create a reflection on territory, space, and time. The designs are so different from each other that, at first, they do not appear to be connected. However, they are anchored to our perspective and reality since they originate in a shared initial world and are scattered into eleven parallel universes, like in the 90s TV series Sliders. In this program, a group of people “slide” between parallel worlds through a wormhole[footnoteRef:1], and, after every jump, they fall into a reality which is both distinct and yet the same in terms of its temporality and space, seeking to return to their original world which they jumped out of by accident. [1:  According to the Einstein-Rosen bridge theory, a hypothetical space-time shortcut.] 

Unlike the protagonists of the series, the artists are surfers who have fabricated their own parallel world and created a portal to exhibit it via video and its different sound and image variables. Consequently, the exhibition room is an operations center that houses interdimensional portals, transporting us to eleven possible worlds that were borne of the interests and psyche of each of the creators, in order to submerge us into the mental states, hopes, and psychedelia that inhabit their imaginations.
[bookmark: _GoBack]Sliders is a journey through history, dreams, and madness.




