[bookmark: _Hlk23933678]NODO-X: VISUAL ARTS AND INTERDISCIPLINARY PROJECTS PLATFORM FOR ARTESTUDIO: CULTURAL SPACE T 
Andrés David Cárdenas Palencia
November 2017 - April 2018 

Artestudio T1
Artestudio was born in 2001 as a creative laboratory for the choreographer Ricardo Rozo and Fundación-Compañía Objets-Fax / El Contragolpe in Bogotá. This unconventional venue is in the Chapinero neighborhood and has become a stage for performing arts, visual arts, and contemporary art in general. Since 2014, its mission has focused on promoting the relationship between the human body and artistic expressions through an ongoing annual program that integrates research residencies for interdisciplinary, choreographic, or multidisciplinary projects. The program prompts artists to engage in new spatial management in their work and create specific experiences for the spectator through art. In around four years, Artestudio has attracted approximately 9,000 viewers and 300 artists.

NODO-X T1
NODO-X is a platform that encourages creative projects that establish exchanges between visual and theatrical languages that, because of their hybrid and ambiguous nature, are difficult to classify and disseminate. This is an Artestudio project, a cultural space in the Chapinero neighborhood.
NODO-X arises from the idea to share proposals and artwork that create connections between visual and performing arts. NODO-X starts with the definition of the word node. Its root, from the Latin nodus, means link, bond, or connection. In physics, a node is “each point that remains fixed in a vibrating body or one in undulation.”[footnoteRef:1] From this perspective—for me, the most interesting—NODO-X aims to encourage the circulation of proposals that suggest connection between the image, presence, and movement of the human body from an interdisciplinary approach, understanding the presence and image of bodies as an expanded, vibrant representation in real space and time.  [1:  Real Academia Española. Diccionario de la lengua española, 2018 update, in https://dle.rae.es/] 

The questions that frame this circulation project are: How do visual artists who work with the body rethink their work with elements inherent to the performing arts without falling into a conventional theater or choreography show? When retaking formal and conceptual elements from other arts, how do visual artists propose other approaches to the image, to staging, and to representation of the body? In our exploration with other creative languages, how do visual artists propose other ways of disseminating our processes? And, alternatively, how do performing artists of music, dance, and theater reinvent new ways of staging the body using strategies from the visual arts? How do performing artists rethink their work from formal, iconographic, or semiotic elements derived from the visual arts? 
Some of the answers to these questions are the ways in which visual and performing artists have found their own interdisciplinary or transdisciplinary creative processes and respond to the works that circulated through Artestudio between November 2017 and April 2018.
Perhaps the most evident form of the visual artists’ attempt to approach the staging of the body is the performance, but it is not necessarily the only one. Through video performance, live cinema, installation, sculpture, experimentation with live sound, relational art, video and mediation with different audiences, emerging and career artists question how to carry their own bodies and those of their viewers into a performance space through their work and dialogue with languages of other disciplines. 
It is important to point out that I see the representation of the body in an extensive way from understanding the body as sculptable material, given that it is matter that can be modeled or constructed through manual work. I also see as bodies those relationships that empower the presence of the viewer or the work tangentially. For example, in the relationship of the artwork with the architectural space, time, and city, thus understanding the body as matter to be revealed when seen, or sculpted. From a more conventional perspective, NODO-X brings together projects that dialogue with the staging derived from choreography, theater, or cinema production, but without imitating them completely. Furthermore, this dialogue of languages significantly empowers formal qualities of the visual arts, staging them in a combination of these different media. It is this area of disciplinary ambiguities and difficult exchanges of classifying in the verbal language that interests me. This fabric is the creative framework in which body language operates and that NODO-X wants to demonstrate. 
One of the relevant aspects that weaves conceptual relationships with the works and projects proposed in NODO-X is the word “sublimation,” understood in chemistry as the transition of a substance from the solid phase to the gas phase without passing through the liquid phase. All of the proposed works contrast two unalike states of the body: that of the body understood as living matter, as a tangible, bodily, tactile, sensitive element; and that of the body as a presence, in a solvent, intangible and virtual state. This is what happens in extreme cases of sculpture and video, for example, where the body is manifested in these ways, or in performance and live cinema, where material nature and corporeality are found and amalgamated with the intangible or virtual components of the human body. 
The project is divided into three cycles: 

· Cycle 1: Interdisciplinary Projects 
· Cycle 2: Living Arts Cycle 
· Cycle 3: Extended Video Cycle 

Nodo-X is projected as a setting for the ongoing circulation of interdisciplinary work where viewers can form new relationships with the pieces of art. It is essential to create strategies for media and press coverage of this kind of event, because as they are versatile formats, it is difficult to reach suitable audiences. Catalog and name in conventional language to achieve a greater demand?  Not sell tickets? Return to free-entry events?



Ensomatosis T1
Manuel Fernando Patiño 
November 15 - December 2, 2017 
 
Ensomatosis is a type of gnostic or platonic incarnation, the act of embodiment—the contemporary vision talks about “the fall of man into the material.” Therefore, the exhibition’s pieces are the remains of bodies, made from fabric, resin, and rubble, which indicate the social deterioration of the city and the loss of the human spirit. Man is incarnated in the shell, which isolates him from nature, the metropolis, civilization, and consumption.
Ensomatosis is the result of long experimentation with the matter in which one’s own language is constructed. The sculptural proposal uses unconventional materials and techniques, which are connected to a social problem in which the deterioration in the city is indicated through the rubble, aiming to refresh ways of thinking and making sculptures.
The work is a reflection that starts with the body and indicates the deterioration of interpersonal relations, an act of collective erasure, the rise of individualization and objectification of the body as a possession.












Negligence: A Eulogy for Fatality T1
Interdisciplinary dance and visual art piece
Choreographic and exhibition objects
November 16-26, 2017
 
Compañía Objets-Fax.
Fundación Objets-Fax / El Contragolpe
Director: Ricardo Rozo
Dancers: Diana León and Ricardo Rozo
Curator and producer: Andrés Cárdenas Palencia
Pedestrian bodies: Wilmer Osuna, Alexander Ibáñez, John Mesa, José Jiménez and Jorge Cárdenas
Soundtrack: Jean Claude Pellaton
 
We live in perpetual deterioration. Everything erodes, is wiped out, is forgotten, and is corrupted over time. Without us realizing, everything transforms into neglect, showing what we do badly or halfheartedly. This natural tendency becomes a pathological symptom and wins the game when it manifests itself as a dirty habitat and a lack of bodily and mental hygiene. The same incurious phenomenon sparks the agony of the old sectors of the city and transforms their residents’ behavior, but in the form of deterioration of something more subtle, and with the excessive desire for order, hygiene, and safety. Focusing on the problem of the image, Negligence: A Eulogy for Fatality focuses on humankind, which collapses like the buildings of the past, in the confusion between the virtual and reality, in the disappearance of the spontaneous, which leads to the continuous representation of ourselves. The work is made up of two objects of choreography with people who explore their own staging, conjugating automatic texts, writings of movement, and some theatrics and improvisation to dialogue with its video images.
The performance proposal of Negligence focuses on the problem of deterioration, focusing on the collapse of the human being’s relational capacity, associating body image through two choreographic installations presented simultaneously and cyclically on the first and third floors of Artestudio.

Made up of video images, drawings, objects, incoherent texts, soundtracks, and choreographic writings, these installations propose that the viewer moves freely around the building and explores—experiencing different perceptions and sensations—the ideas of mental deterioration, the absurd and death, faced with the reality of the body and physical effort, visually eulogizing the fatality entailed by the same act of existing and the perpetual deterioration of things.
 
Objets-Fax T2
Fundación Objets-Fax / El Contragolpe was initially founded as a choreography company in 1989 in Paris by the choreographer and visual artist Ricardo Rozo, together with the Swiss artist Jean Claude Pellaton. Ricardo Rozo has created approximately 32 shows. Rozo won the National Choreography Award granted by Colombia’s Ministry of Culture in 2004 for his work La Huella. He has won numerous creative grants from various local governmental institutions that support the arts, including the Instituto Distrital de Cultura y Turismo (IDCT), la Secretaría de Cultura de Bogotá, and the Instituto Distrital de las Artes (IDARTES).















Primater Consagrat T1
Hombrebúho performance project 
Director: Yenzer Pinilla
Video editors: Javier Seijas and Samuel García
Assistant video editor: Ingrid Londoño
November 30 - December 2, 2017

Primater Consagrat is an interdisciplinary work made up of three choreographic solos that will be intertwined and in constant interinfluence, both in the creative process and the execution of the piece. Each person is unique in their essence and can be differentiated by a series of precise features—definitivelyone-of-a-kind among the crowds of bodies that populate the world. In the exploration and development of this uniqueness, we can understand what makes up a relevant and well-defined being, an authentic being that, as a result, presents us with an unparalleled figure, different from all other possible forms of movement. However, this exploration of the uniqueness of each being shall also take us to the boundaries of the abnormal: that which seems strange to us. At this boundary, the body might seem to verge on madness or monstrosity, but in reality, it can reveal to us the beauty of uniqueness. The main objective of Primater Consagrat is to take the essential authenticity of each body to the theatrical level and, with this, leave the charm of the abnormal exposed.










Reciprocal Compression: Shelter for Bees T1
Rafael Duarte-Uriza
Guest biologist: Guiomar Nates Parra
February 14 - 23, 2018
 
Installation/Performance T2
Reciprocal Compression: Shelter for Bees is the juxtaposition of three moments—three ways of exploring conceptions of time between bees, humans, and the planet. What relationship exists between flight and honey? How many flights are needed to fill a cell? What happens during the random movement of a bee before dying? Is our time honey?
In a structure built by a wild swarm, the hexagonal cells are suspended in the catenary curve of the hive. The accuracy of the regular hexagon contrasts with the winding outline of the support. This point of contact creates a space-bridge, a curve from which I can perceive that vacuum, and after contemplating it for a while, submerge myself in it. The books read do not matter, the hours spent observing it do not matter, the handling of a hive does not matter. I only want to trust the body’s memory. They are uncertain but suggestive moments, a living power of when my intentions stop being only that, and give way to my hands transforming the material. Then, the desire is tangible.

Rafael Duarte-Uriza T2
Artist who studied at the Universidad Nacional de Colombia, he specializes in sculpture, installation, and performance. His is trained in contemporary dance and aerial circus techniques and has participated in interdisciplinary creative projects with the Tercero Excluido dance company, Proyecto Shakespeare living arts project, La Gata Cirko circus company and Cero Xpenser art collective. He has collaborated with Sofía Mejía, María José Arjona, Ana María Romano, Eloísa Jaramillo, Mateo López, Rosa Casado, Mike Brookes, Juan Mejía, Josef Zky, and Chloé Belloc. His work has been presented in Colombia, Italy, France, Estonia, and Germany. 
He participated in the Methods and the Stage Languages artists residency of the Inteatro Festival Academy (IFA) in Polverigi, Italy. He was part of the fifth and sixth versions of Fundación Danza Común’s Choreographic Experimentation Center (CEC), and completed a voluntary internship at the Fundación FLORA ars+natura. He led the La paradoja del lago curatorship project for the Laboratorio Cano 2012-2013 exhibition at the Universidad Nacional de Colombia’s Art Museum.
With the international academic mobility scholarship between Universidad Nacional de Colombia and the German Academic Exchange Service (DAAD), he was a guest student during the winter semester 2015-2016 at the Academy of Media Arts Cologne (KHM), Germany.
He is currently researching the world of bees with the support of the National Artists Residency fellowship awarded by the Colombia’s Ministry of Culture and the Fundación Organizmo: Hábitats Sostenibles, and the Colombia Biodiversa Fellowship awarded by Fundación Alejandro Ángel Escobar and Dulcinea Permacultura Arte.

















Tractatus Phantasmagoricum, or How to Catch Ghosts T1
Catalina Contreras Urrea
March 1 - 3, 2018
 
[bookmark: _Hlk23934218] Tractatus Phantasmagoricum, or How to Catch Ghosts is a theatrical piece thought up from the notion of a book and is structured by chapters, which will be installed in the architectural venue as a form of writing through an anachronistic projection device. The living book, which is theatrically activated by the body’s performance and presence, attempts to reconstruct another book (Tratado de fantasmas, written approximately between the middle of the 19th century and the first third of the 20th century, by an anonymous author) based on the finding of some fragments or pages of it. In addition to playing with the relationship between text and image, the limits between fiction and reality are blurred. With the knowledge that the material exists, and the creative possibilities within it, the idea arose to adapt a performance to represent some of the images, memories, and experiences that are part of the personal archive (of the author), thus being able to develop the project with respect to a question about the ghosts that invade and colonize our perspective.
 












[bookmark: _Hlk23934568]Rabbit Punch or Glass Chin T1
Paola Correa
On-stage accompaniment: Carlos Pabón Malpica (boxer) and Weimar Ramírez (double bassist)
Acknowledgements: Gustavo Gutiérrez
March 8 -10, 2018

I could cross the ocean in a single leap,
And bear the fear until my heart breaks,
I could remain intolerant of the silence,
But not feel the composure of the lion and of the wolf,
I could be there, in the intensity of presence,
Enter into the depths of memory,
And think more than I weigh.
 
Paola Correa T2
Born in Bogotá, Colombia, in 1981, she is a lawyer and interdisciplinary Master of Theater and Performing Arts of Universidad Nacional de Colombia, where she also practiced contemporary dance for several years. She also has a specialization in environmental law from Universidad del Rosario.
A Colombian artist who works on creative performance, her proposals are based on visual experimentation in which the body is matter, problem, and device, overlapping languages and ways of thinking from law, dance, philosophy, and visual arts.
She is co-director of the Experimental Performance Laboratory since 2010, where she investigates the visual relations between the body and public space. She is part of Fundación Cultural Waja and 3 Colectivo, places dedicated to the development of interdisciplinary artistic projects that use art as a tool for social transformation.


Des-Conciertos (Resounding Revelations) T1
Artist: Ángela Marciales Daza
On-stage accompaniment: Irene Rodríguez and Edna Paredes
Staging assistant: Juan David Polo
Lighting assistant: Isabel Rodríguez
March 15, 16 and 17, 2018

[bookmark: _Hlk23935045]Des-Conciertos (Resounding Revelations) is the work of an expanded body that attempts to listen and then attempts to do something with that listening: bringing the tensions of bodies, objects, and sounds into play. A game of listening, presence, and imagination.

Ángela Marciales Daza T2
A visual artist from Bogotá, she earned a Masters in Theater and Performing Arts from the Universidad Nacional de Colombia with the dissertation Des-Conciertos (Resounding Revelations). She also has a Master of Visual Arts from the Universidad Nacional de Colombia. 















Live and Direct II T1
Artists: Ricardo Rozo, Diana León, Felipe Valenzuela, Jeferson Palacios, Ricardo Villota, Rafael Llanos, Mauricio Ramírez, Daniel Leguizamón, Laura Cubides, and Claudia Rocío Rodríguez.
March 22, 23 and 24, 2018
	
Live and Direct is a multidisciplinary laboratory that aims to generate connections between visual arts, dance, and sound through the language of improvisation in real time. This is a platform of experimentation conceived by the artists Ricardo Rozo and Andrés Cárdenas, in collaboration with the Círculo Colombiano de Música Contemporánea. 




















Reality is a Mass That is Dragged Along T1
Mauricio Ramírez Vásquez
Live animation: Fernando Zuluaga
April 5, 6 and 7, 2018

Performance is developed organically as a bridge of communication between two performers: the first responsible for the live manipulation of preselected audiovisual material, and the other responsible for live drawing animation throughout the performance. The main purpose of this project is to investigate the relationship between the body, animation, and prescheduled time through elastic distortions—formal experiments that have the actions of dressing and undressing as a central theme. The videos and sound prepared in advance, as well as the archive material, correspond to cinematic decomposition experiments through the recording of actions that repeat themselves and that are later reassembled frame by frame to reveal another temporal dimension. Reality is a Mass That is Dragged Along is an audiovisual performance (live cinema) that explores the ideas of presence, absence, and traces of humans through audiovisual and performative experiences with clothes. This project’s roots are linked to when abandoned clothes buried in a meadow in northwest Bogotá in 2006 were found. Records of these findings—and recordings of the exhumation of clothes—are manipulated live, undergoing audiovisually constructed actions through experimental animation processes, which are studies on decomposing the movements in repetitive actions of the body and clothes. This was inspired by the chronotopic anamorphoses outlined by Arlindo Machado in his essay La imagen técnica, de la fotografía a la síntesis numérica.

[bookmark: _GoBack]Reality is a Mass That is Dragged Along 
Approximate duration: 35 min
Audiovisual performance (live cinema) for two performers, stereo sound, two video projectors, two computers, a lamp, a camera, drawings, video archives, sound, and animations manipulated live.
Varied dimensions
